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FROM THE PRESIDENT

Dear Northwest Horn Symposium Participants,

On behalf of Central Washington University,

| would like to welcome you to the campus
and to Ellensburg. We are exceptionally
proud of CWU's Department of Music. It is the
dedication of faculty like Dr. Jeff Snedeker
that makes CWU a special place. Enjoy the
symposium, and please take time to explore
the campus.

Regards,

James L. Gaudino
President

FROM THE CHAIR

Dear Northwest Horn Symposium Participants,

Welcome to the 2016 Northwest Horn Symposium, to Ellensburg,
and to Central Washington University. It is an honor to host this
event and to have you as our guests. This symposium is the result
of the hard work of our talented horn students, and the dedication
of our Professor of Horn, Dr. Jeff Snedeker. Our hope is that you
will have a great symposium and return home refreshed and ready
to implement some of the ideas and techniques presented at this
year's symposium into your teaching and performing.

We are very proud of our horn studio here at CWU. The CWU
Horn Ensemble has been invited to perform at Northwest and
International Horn Symposiums, most recently IHS appearances in
Los Angeles (2015) and San Francisco (2011), among many others.
In addition to this, our horn students have successfully competed
in solo and ensemble competitions as well as mock orchestral
auditions at the these international symposia. Graduates from Dr.
Snedeker’s studio have received scholarships and assistantships
to attend prestigious graduate schools, and are performing
professionally, and teaching privately and in the public schools.

With over 400 majors the CWU Music Department has the largest
and most active music department in the Northwest, and our horn
studio is one of our strongest applied studios. The strength of our
horn studio can be seen not only their symposium performance
invitations, but also with the other prestigious state, regional, and
national performances that other groups, like our orchestra and
wind ensemble, receive on a regular basis. We have over two dozen
ensembles in the CWU Music department with many of these
groups having received invitations to perform at international,
national, regional, and state professional conferences. There are
ample opportunities for our students to experience making music
at the highest level. The Central Washington University Department
of Music continues its commitment to prepare future leaders in

the music profession and to produce outstanding performing
ensembles. Welcome to CWU, and we hope that you enjoy the
symposium!

Todd Shiver, DMA

Chair, Department of Music

WELCOME!
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FROM THE DEAN

Warm greetings to you all:

On behalf of the students, staff, and faculty of the College of
Arts and Humanities it is my honor to welcome you to Central
Washington University. We are delighted to once again host

the Northwest Horn Symposium on our beautiful campus.

Since arriving at CWU a year ago to serve as the dean of
the College of Arts and Humanities, | have become well
acquainted with our music program. This process has been
utterly joyful. Music is one of CWU's signature programs.
Our facilities are superb, our faculty are first-rate, and our
students are exceptional. Perhaps most important, the CWU
Music Department has created a unique environment that
nurtures excellence. The community spirit that permeates
the program is palpable the moment you enter the Mclntyre
Music Building or listen to one of our performances. Our
award-winning horn program is no exception. It is led by the
brilliant Professor Jeffrey Snedeker and features a talented
and dedicated group of students.

| encourage you enjoy every moment of the 2016 Horn
Symposium, which features three amazing artists: Gail

Williams, Paul Basler, and Lowell Shaw.

Best,

Stacey Robertson
Dean, College of Arts and Humanities
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FROM THE HOST

Dear friends,

On behalf of the Central Washington University Music
Department, the CWU Horn Club, and the Northwest Horn
Society, welcome to CWU and the 2016 Northwest Horn
Symposium!

It is always exciting to host a Northwest Horn Symposium. This
year marks the fourth time CWU has hosted this event, and we are
very happy to welcome three marvelous guests and many more
contributing artists to Ellensburg this year. Our guests are some
of my favorite people. Gail Williams was last here in 1999, and we
are thrilled to have her back, for her artistry and her wisdom. Paul
Basler is not only a wonderful person and alented musician, but a
world-renowned composer for the horn. We celebrate his music
on Saturday night, showing everyone who attends how heartfelt
and moving his music is.

Most of all, however, | am especially thrilled to welcome my first
horn teacher, Lowell Shaw, who was very patient with me in my
formative years (I think he is still somewhat shocked that | chose
music as a career). What is especially fun about his presence here
is he opportunity to celebrate his monumental contributions to
horn ensemble music, especially his Fripperies (and Bipperies,
and Tripperies, and Quipperies), some of the most beloved horn
music in the world. Little did | know when | studied with him that
he was this famous guy . . .

We hope you will enjoy every aspect of our event—the concerts,
masterclasses, lecturepresentations, competitions, the massed
groups where everyone can play, seeing old friends, and making
new ones. We are very fortunate to have a wonderful music facility
to share, and the support of a wonderful “hidden gem” of a
university. Please enjoy your stay with us, and thanks for being a
part of this wonderful event.

Warmly,

Jeffrey Snedeker

Horn Instructor

Professor of Music

Distinguished University Professor for Service



THE PROGRAM

Friday, April 15

12:00 p.m.

1:30

2:00

3:00

4:00

5:00

6:00

7:00

Registration Check-in
EXHIBITS OPEN
Opening Ceremony

Welcome Stacey Robertson, dean, College of Arts and Humanities

President James Gaudino
Jeffrey Snedeker, host

Session No. 1 Kopprasch Book I: A Book for All Seasons

Martin King, Washington State University
Masterclass with Paul Basler
Rondo from Horn Quintet
Amber Greymorning, horn
Mia Spencer, piano
En Forét
MacKenzie Beeler, horn
Marilyn Wilbanks, piano
Bagatelle for Low Horn and Piano
Gavin Betterley, horn
Mia Spencer, piano
Special Performance: Canciones for Horn and Piano
Gina Gillie, horn

Paul Basler, piano

Session No. 2
Jason Johnston, University of Idaho

Massed Ensemble, directed by Lowell Shaw
EXHIBITS CLOSE

Dinner break

Pre-Concert Concert
Jeb Wallace, director

Aileron

Os justi meditabitur

A Perceptive Approach: Droning & The Leuba Routine

Utah Valley University Horn Choir

7:30
Rotunda
Room 153
Recital Hall
Recital Hall
Recital Hall
W. A. Mozart
Eugene Bozza
Hermann Neuling
Paul Basler
Room 150
7:00 a.m.
Room 150
8:00
9:00
Concert Hall
10:00

James Naigus

Anton Bruckner

Shenandoah/Loch Lomond

Theme from Jurassic Park

Concert No. 1

“Sonatas and Songs” Gail Williams, horn

arr. Evan Chancellor

John Williams

arr. Dick Meyer

Concert Hall

with Martin Kennedy, piano, and Jeffrey Snedeker, horn

Sonatina for horn and piano
Allegro
Andante
Vivace

Trois Hommages for horn(s) and piano
Intermezzo (Hommage a Frederick Delius)
Pavane (Hommage a Maurice Ravel)
Chanson (Hommage a Darius Milhaud)

Sonata for Piano and Horn, op. 17
Allegro moderato
Poco Adagio, quasi Andante—Rondo: Allegro moderato

Intermission

Rondo in B-flat major

Three songs
Chanson triste
Soupir
Phidyle

Sonate fur Horn und Klavier (1939)
Massig bewegt
Ruhig bewegt
Lebhaft

Saturday, April 16

Breakfast
Guided Warmup Jason Johnston, University of Idaho

EXHIBITS OPEN

Session No. 3
Sean A. Brown, Oak Harbor, WA

Masterclass with Gail Williams

Prelude from Cello Suite No. 1

Mikaela Hartmann, horn

Effective Practicing: What, When, Where, Why, & How

David Gwilt
(b. 1932)

Gunther Schuller
(1925-2015)

Ludwig van Beethoven

(1770-1827)

Arnold Cooke
(1906-2005)

Henri Duparc
(1848-1933)

Paul Hindemith
(1895-1963)

Room 150
Room 153

Room 150

Concert Hall

J- S. Bach



11:00

12:00 p.m.

1:00

1:30

Moderately fast, from Sonata No. 3 for Horn and Piano (1970)
Anna Barbee, horn
Marilyn Wilbanks, piano

Standard excerpts: Mendelssohn, Nocturne from A Midsummer Night’s
Dream; Strauss, Ein Heldenleben
Aaron Price, horn

Alec Wilder

Standard excerpts: Tchaikovsky, Symphony No. 4; Brahms, Symphony No. 2

Erik Anderson, horn

Session No. 4 Talking to the Cows: The Life of an Alphorn player

Cynthia Hutton and Mark Eliot Jacobs, alphorns, Southern Oregon University

The People Are Dancing Again (2016)
Clouds at the Maloja Pass (2016)
Lunch break

Pre-Concert Concert
Lawrence Johnson, director

Braveheart, for 8 horns and 4 Wagner tubas

Adagio for Strings, for 8 horns

Concertino, op. 94, for 10 horns and tuba

Star Trek — Into Darkness, for 12 horns, bass trombone, and tuba

Concert No. 2 Northwest Regional Artists
And the Clouds Break for Horn and Piano (2015)
Steven Cohen, horn
Marilyn Wilbanks, piano
Washington premaere

Cuckoo at Dawn, from Scenes from Beyond Memory (2013)
Robert Patterson, horn

Scherzando for horn and piano
Joe Falvey, horn
Mia Spencer, piano

The Confessions of St. Augustine: A Tone Poem for Solo Horn (2000)
Youth and Pagan Beginnings
The Mystical Voice of the Children in the Garden
St. Augustine, Bishop of Hippo
The debate at the Baths of Sozius
Martin King, horn

Cynthia Hutton

Mark Eliot Jacobs

Oregon State University Horn Choir

Erika Raum

Room 150

Concert Hall
James Horner
arr. by J. Lynsdale-Nock

Samuel Barber
arr. by L. Johnson

Dmitri Shostakovich
arr. by J. Emerson

Michael Giacchino
arr. Gunderson and Canady

Recital Hall

Daniel Baldwin

Robert G. Patterson

Brian Michael McCloskey

3:00

4:00

5:00

6:00

7:00

7:30

In F (2010)
Steven Cohen and Jeb Wallace, horns
Washington premiere

Quintet No. 3

Slow-Moderate

Moderate

Very fast

Fifth Inversion Wind Quintet, Gustavo Camacho, horn

Competitions begin

Mock Orchestral Audition, Round 1
“...ipperies” Competition, Round 1
Session No. 5 Adam Wolf: Rock Horn Project
Massed Ensemble rehearsal

EXHIBITS CLOSE

Dinner break

CWU Horn Ensemble
Jeffrey Snedeker, director

Pre-Concert Concert

Jambo
Andante and Allegro

In Memoriam

Sierra Hawthorne, conductor

How to Train Your Dragon

Tico, Tico
Logan Moss, Madeline Osborne, soloists

Concert No. 3 The Music of Paul Basler (Mostly)
Passages for flute, horn, and piano
Zachary Cooper, horn
Jennifer Cooper, flute
Paul Basler, piano

world premiere

Spectra for horn, trombone, and piano
Jason Johnston, horn
John Neurohr, trombone
Catherine Anderson, piano

world premiere

Leo Kraft
David Maslanka
Concert Hall
Room 150
Recital Hall
Room 150
Concert Hall
Paul Basler
Lowell Shaw
Paul Basler
John Powell
arr. Morrell
Zequinha Abreu
arr. Harvey
Concert Hall
Paul Basler

James Naigus



9:00

Soundings for Horn and Tape James Naigus

Paul Basler, horn

Reverie for Two Horns and Piano (2012) James Naigus

Steven Cohen and Jeb Wallace, horns
Paul Basler, piano

Reflections for Horn and Piano (2006) Paul Basler

Cancién
Tarantella
Lamentoso
Danza
Epilogue
Jeffrey Snedeker, horn
Paul Basler, piano

Symposium Reception, sponsored by the CWU Horn Club

Adam Wolf Rock Horn Project
Adam Wolf, horn
Evan Montgomery, guitar ~ Basia Bochenek, piano
Zephyr Adee, bass  Efa Etoroma Jr., drums

Sunday, April 17

7:00 a.m.

8:00

9:00

10:00

11:00

12:00 p.m.

Breakfast
Guided warmup TBA
EXHIBITS OPEN

Session No. 6 Ditch the Tuner, Embrace the Drone

Gustavo Camacho, Western Washington University
Competition Finals
Mock Orchestral Audition, Round 2
“«

. . . ipperies” Competition, Round 2

Session No. 7 Yesterday’s Tomorrow: The Music of Vinko Globokar

Cynthia Hutton and Mark Jacobs, Southern Oregon University

Vorstellung (1978) for One Solo Instrument Cynthia Hutton, horn

Echanges (1973) Mark Eliot Jacobs, trombone

Lunch Break: Northwest Horn Society Meeting and Pizza Party!

Panel Discussion: Composing for the Horn
Paul Basler, Lowell Shaw, Robert Patterson

Room 150

Room 150

Recital Hall

Concert Hall

Recital Hall

Room 150

Room 150

Room 150

2:00

2:45

3:00

5:00

Final concert preparations and massed ensemble setup/run-through
EXHIBITS CLOSE
Special Performance: IRIVISKIA (2015) by Ewa Trebacz
violin-horn duo with computer-realized surround sound
Josiah Boothby, horn
Ewa Trebacz, violin
Concert No. 4 Gala Final Concert
Harambee Paul Basler
Gail Williams, Paul Basler, and the CWU Horn Ensemble
Three Jazz Fantasies for Horn and Piano (2014) Douglas Hill
Blueberry Soup
Not So Sure
Jelly Jam
Jeffrey Snedeker, horn
Marilyn Wilbanks, piano
This American Song: Three duet settings for horn and voice
Deep River
Shenandoah
The Morning Trumpet
Stacey Eliason, horn
Erik Eliason, tenor
Three Songs Francisca Gonzaga
Lua Branca (White Moon)
Habaiiera

Fogo, Foguinho (Fire, Little Fire)
Stacey Eliason, horn
Alexandra Miles, marimba

Three Original Jazz S tandards
Sundays with Don
Regrets Unresolved
The King Rat Blues
Mike Simpson, horn
Drew Baddeley, bass
Taylor Griffin, piano

Announcements, Awards, and More
“...ipperies” Competition Winner
Northwest Horn Symposium Massed Ensemble, directed by Lowell Shaw

Selections to be announced

Symposium Ends

Jeffrey J. Swingle

arr. Stacey Eliason

Michael Simpson

Concert Hall

Rotunda

Concert Hall



Sound emanates from
every part of the Horn.

Even the dirty parts.

e Consulltation, communication, and
evaluation determine the metl

David Yarema

Design




4 Featured Artists

Paul Basler

Paul Basler is a professor of music at the University
of Florida where he teaches horn and undergraduate
composition courses and has been a member of the
faculty since 1993. He has performed as guest artist
at numerous horn workshops and music festivals all

over the world. One of the most performed composers

of his generation, his music has been received with
enthusiastic acclaim throughout the world; the New

York Times describes his music as “virtuosic and highly

athletic" Basler's compositions have been performed
throughout the world, and his music is published by

Gail Williams

We are pleased to welcome Gail Williams back to
CWU. Williams is a world-renowned performer and
teacher, and has presented concerts, master classes,
recitals, and lectures throughout North America,
Furope, and Asia. Her extensive experience as an
orchestral, chamber, and solo performer, and her
support for new music make her one of the most
unique and sought after artists around. Since 1989,
she has been the horn professor at Northwestern
University, and has mentored many professional
musicians currently working in a variety of musical
styles and venues.

Adam Wolf

An active freelance musician in Los Angeles, Adam
Wolf has played with various orchestras, opera
companies and artists all over Southern California,
including the Long Beach Symphony, Debut
Orchestra, San Diego Opera, The Airborne Toxic
Fvent, Ok Go, Will I Am, and Mike Keneally. He
has also recorded for various film and television
studios. The Rock Hom Project is a rock/classical/
pop/jazz/metal fusion ensemble, using the horn
as a solo instrument, with electric guitar and bass,
drums, piano, and string quartet. "There are far too
many walls put up between the people that go to
orchestra concerts, and the people that go to rock
shows. There is no reason for them to not come
together and explore different colors of sound, and

Lowell Shaw

Most horn players are familiar with the Fripperies,
Quipperies, Tripperies, and Bipperies of Lowell "Spike”
Shaw. A native of Joliet, Illinois, Shaw began playing the
horn in sixth grade and later had lessons with Max Pottag
in high school and then at Northwestern University.

After graduation, he played in the US Air Force Band at
Sampson AFB near Geneva, New York, for four years. The
members were encouraged to arrange music for the
many groups within the organization, and "it became

a four-year lab course in playing and writing," he says.
Occasionally the dance bands were short a trombone,
and Shaw filled in. He went back to Northwestern for a
master's degree, this time studying with Philip Farkas.

In 1956, he started auditioning and won the position

of second horn in the Buffalo Philharmonic, where he
stayed until 1994. He started teaching at the University of
Buffalo in 1957 and founded The Homists' Nest in 1964.

styles of playing that can only be heard by going to
a Rock Hom Project show. In the music, we explore
every aspect of the horn, and continue to tear down
borders put around the instruments full potential,
while also being fun and exciting to watch and
listen t0."

Carl Fischer, Colla Voce Music, Walton Music, Hinshaw
Music, Southern Music, R.M. Williams Publishing, and
the IHS Press. He has also served as a board member
and consultant to numerous national and international
arts organizations and is a frequent quest lecturer at
educational conferences worldwide.




Josiah Boothby is a versatile
hornist devoted to new music, with
a particular focus on improvisation
and creative collaboration with
composers and other artists.
Boothby has performed as a soloist
at the Warsaw Autumn Music
Festival and has collaborated
extensively with composers
including Ewa Trebacz and Eyvind
Kang. Principal hornist with the
Seattle Modern Orchestra and
fourth hornist in the Yakima
Symphony, he can also be heard
playing with the Jim Knapp Jazz
Orchestra, Seattle Chamber Brass,
as well as on recordings with The
Debaucherauntes, Dan Mangan,
and Sunn 0))).

Sean Brown is an active freelance
' performer,
3 composer and
MRS Drass teacher on
BN Whidbey Island.
— Hehasagrowing
studio of 20 brass students, and is
a regular member of the Saratoga
Symphony of Whidbey Island.
Prior to settling on Whidbey
Island, he received his bachelor's
degree in hom performance from
Central Washington University,
and a master's degree in horn
performance from the University
of Wisconsin-Milwaukee. More
information about Brown and his
compositions can be found at
SeanBrownMusic Weebly.com.

Gustavo
Camacho is
an assistant
professor of
hom, and

14

brass area coordinator at Western
Washington University. He
previously served as instructor of
horn and chamber music at the
Interlochen Arts Academy and
Summer Arts Camp for four years.
He also performed as principal
horn of the Phoenix Opera for
three years while performing
reqularly with The Phoenix
Symphony. Camacho’s principal
horn teachers include Nancy Joy
and John Ericson, and his chamber
ensemble philosophies stem
from extensive chamber music
study with Empire Brass Quintet
founding member Sam Pilafian.
He continues his dedication to
chamber music through his work
with Fifth Inversion Woodwind
Quintet, and the Brass Quintet of
the Americas

Steven Cohen has been heard
nationally as
an orchestral,
Broadway,

and chamber
musician.

Anin demand freelance homn
player residing in Santa Barbara,
California, Cohen is a frequent
quest with orchestras in California
and Nebraska. During the holiday
season, he has the pleasure of
performing with Mannheim
Steamnroller with whom he is
featured on their latest DVD/
Bluray and CD, Mannheim
Steamroller Live (2015). As a
scholar and clinician, Cohen has
presented lectures at the national
and international level, as well

as masterclasses and recitals
throughout the United States.

Contributing Artists

Cohen is a Siegfried's Call Artist
and plays horns by Engelbert
Schmid.

Zachary Cooper has performed
with orchestras
| nationally and
% B internationally
: including
the Dayton
Philharmonic, Helena Symphony,
Kentucky Symphony, Memphis
Symphony, Missoula Symphony,
Tallahassee Symphony, West
Virginia Symphony, and Orquesta
Sinfénica de la UANLin Monterrey,
Mexico, to name a few, as well as
Mannheim Steamroller and Blood,
Sweat, and Tears. As a chamber
musician, he is a member of
Artisan Brass, TradesMann Trio,
and Cooper Duo. He earned a
DMA and MM from the Cincinnati
College-Conservatory of Music and
BM from Florida State University.
Currently, he is an assistant
professor of horn and director of
music theory at the University of
Montana.

Stacey Eliason performs with The
», Choppers brass
quintet in Seattle,
8 \\ashington.

| Besides teaching
horn at Edmonds
Community College and directing
the horn ensemble, No More
Chips, she enjoys promoting

the horn's contemporary solo
repertoire. She has commissioned
and recorded music of composers
such as Jeff Swingle, Brent
Edstrom, Seth Stewart, Carey
Zaines-Trader, Jeff Ball, and Howard

Stoess. Her arrangement of “Going
Home" for horn and treble choir
was premiered at Benaroya Hall

in 2014 by the Seattle Children's
Chorus. Eliason has performed
solo recitals throughout the world
on chamber music series such as
Music at St. Michaels (Paris, France)
and the Incline Village Chamber
Music Festival (Lake Tahoe,
Nevada).

Joseph Falvey is currently the
associate director
i of bands and

4 hom professor
at Utah State
University. He

is also a member of the Utah
Festival Opera. Past orchestral
positions include third hor with
the Symphony of the Americas in
Florida, principal horn with the
Shenzhen Symphony Orchestra
in China, and third horn with the
Sinaloa Symphony Orchestra in
Mexico. He earned his doctoral
degree from the University of
Miami, his master's from the
University of Cincinnati College-
Conservatory of Music, and his
bachelor's from Eastern Michigan
University. His principal teachers
include Randy Gardner, Willard
Zirk, David Thompson, JD Shaw,
and Richard Todd. Infall 2016
Falvey will assume the position of
associate director of bands and
professor of horn at the University
of Wyoming.

N Gina Gillie

IS an associate
professor of
music at Pacific

Lutheran University where

she teaches hom, aural skills,
introductory general music
courses, conducts a ham choir,
and performs frequently in solo
and chamber recitals. She is a
member of two faculty chamber
ensembles at PLU: the Camas
Wind Quintet and the Lyric Brass
Quintet. As an orchestral player,
she is assistant principal with the
Tacoma Symphony and also has
performed with the Northwest
Sinfonietta, the Pacific Northwest
Ballet, the Seattle Symphony,

and in Seattle studio recordings.
Gillie received her BM from Pacific
Lutheran University where she
studied with Kathleen Vaught
Farner, and she received her MM
and DMA from the University of
Wisconsin-Madison where she
studied with Douglas Hill. As a
composer, Gillie enjoys writing
chamber music for hon and other
instruments and has compositions
published through RM Williams
Publishing and Veritas Musica
Publishing.

Cynthia Hutton i an associate
professor

of music at
Southern
Oregon
University and
conductor of the University Wind
Ensemble. She teaches classes
in conducting, music theory,
aural skills, brass methods and
instrumental music education. In
addition to these duties, Hutton
is the music director of the Youth
Symphony of Southern Oregon
and has served as conductor

of Youth Symphony and Youth
Orchestra since 1995. As a hom
artist, Hutton is a member of the
Rogue Valley Symphony and
the RVSO Brass Quintet. She

is a recipient of the Alteria M.

Bryant Award honoring women
in the arts, as well as SOU's Elmo
Stevenson Presidential Award.
Hutton is an active clinician
throughout Oregon and the
region. She reqularly serves as
quest conductor throughout
California and the Northwest
region.

Jason Johnston is the newly-
appointed
assistant
professor of horn
atthe University
of Idaho. His
duties include teaching applied
horn lessons, directing the U of

| Hon Ensemble, and teaching
brass techniques, history of rock,
and survey of music. Johnston

is a member of the Northwest
Wind Quintet and the Idaho Brass
Quintet. In addition to his duties
at U of |, Jason is principal horn
of the Fort Collins Symphony, the
Steamboat Symphony Orchestra,
and the Emerald City Opera. He
is also associate principal horn

for the Greeley Philharmonic and
an active clinician and lecturer
throughout the United States.

-

Martin King is the clinical
’ b assistant
= ¢S professor of
% hom and music
: education at
8 k Washington
State University. A native of
Harrisonburg, Virginia, King
has had a diverse career
including public school
teaching, professional orchestral
performance, and collegiate horn
and music education instruction.
Currently, King plays in the WSU
Faculty Brass Quintet, Wind
Quintet, and Low Brass Trio, as well
as the Washington, Idaho, Walla
Walla, and Spokane Symphonies.

Robert Patterson resides in

wf’ ];; Memphis,
.a\ﬁ m/‘a Tennessee where
iy :,. . heplays homn
S e inthe Memphis
T Symphony and

RIS Orchestras. As a composer
his music is infused with the
popular rhythms and melodic
fragments around him, and
these provide source material for
his personal voice. A student of
George Crumb and Don Freund,
his recent accomplishments
include commissions from the
International Hom Society, the
One Coin Concert series in Osaka,
Japan, and First Prize in the 2014
NATS Art Song Composition
Award.

Mike Simpson holds bachelor
degreesin
music and
education, and
a master of arts
in teaching from
the Unversity of Washington,
Seattle, where he studied horn
with Christopher Leuba. Simpson
studied jazz improvisation with
Don Lanphere, and has performed
with Bobby Shew, Bill Ramsay,
Jiggs Whigham, Jim Knapp,

and Frank Sinatra, Jr. In 2013,

he won the International Horn
Symposium Jazz Improvisation
Competition in Memphis.

effrey Snedeker is the

WY associate chair
B of the Music
Department
and professor of
horn at Central
Washington University. Since
1991, his duties have included
teaching horn, music history, and
brass literature and pedagogy,
performing with the CWU Faculty
Brass and Wind Quintets, and

directing the CWU Brass Choir
and CWU Horn Ensemble. He

has received recognition for his
teaching, scholarship, and service,
including 2012 Washington
Music Educators Association
Higher Education Music

Fducator of the Year, 2012 CWU
Distinguished University Faculty
for Service, and the 2014 National
Phi Kappa Phi Artist Award. In
addition to several solo recordings,
he has also been featured on
recordings of the works of Douglas
Hill and Lowell Shaw. He is really
happy to have a job that allows
him to talk and play the hom,
though rarely at the same time.

Jeb Wallace serves as assistant

' professor of
A

hom and brass
‘ o V4 area coordinator
at Utah Valley
— University.
He pursues a diverse career as
performer and teacher, having
performed with numerous
professional orchestras such as the
American Symphony, Cleveland
Orchestra, Utah Symphony,
Utah Lyric Opera, and Dallas
Wind Symphony, among others.
Wallace is an active chamber
musician, performing reqularly as
a member of the Alpine Chamber
Winds, Utah Brass Quintet, and
the Inverness Trio. He received
his education at Stony Brook
University (DMA), the Yale School
of Music (AD), the Cleveland
Institute of Music (MM), and
Southern Methodist University
(BM). His primary teachers were
William Purvis, Eli Epstein, and
Gregory Hustis. Wallace has
recorded for Naxos, Beauport
Classics, Beggars Banquet,
Gasparo, and for numerous
motions pictures and television
soundtracks.



Ensembles
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Horn

Jeffrey Snedeker, director Clarissa Brisk,

Solveig Dahl, Darian Evans, Jarrett Hansen, Amie
Haldemann, Sierra Hawthome, Jessica Henkle,
Mary Jarvis, lan Monahan, Logan Moss, Nicole
Moss, Katherine Nash, Madeline Osbarne, Zachary
Petty, Naomi Smith, Sam Spicer, Hayley Stephenson.

. .

Oregon State Unlver5|ty Horn Choir

Lawrence Johnson, director Homs: Luke
Schroeder, Jessica Brown, Sarah Massey, Shannon
Webb, Danielle Boyd, Amanda Kelner, Marcel
Erickson, Lilly Watts, Mary Marshall, Eric Russell,
Erin Tanaka.

Bass Trombone/Euphonium: Sam Brown.

Tuba: Emily Rumpca

Utah Valley University Horn Ensemble

Jeb Wallace, director Bryce McKay, Andrew
Jensen, Aaron Price, Alec Hansen, Jennifer Giles,
Danielle Wilson, Erik Anderson, Mark Allen, Ben
Fqgli, Kyler Durfee.

The Utah Valley University Horn Ensemble
was formed in 2010 by faculty member Jeb

The Central Washington University Horn
Ensemble is made up of university students,
regardless of major, interested in playing the

horn. The CWUHE performs up to two full concert
programs per year, has released two Christmas CDs,
and has been featured at numerous Northwest

The OSU Horn Choir was founded in 2008

as a way to enhance the educational mission of

the music department and to explore the ever-
expanding repertoire being written for an ensemble
of this size. The ensemble is also used as a training
ensemble for the orchestral and band repertoire

in support of our large instrumental programs.
During the past eight years this ensemble has

Wallace, DMA, and frequently performs throughout
the Mountain West. Comprised of students from a
variety of majors, the ensemble performs repertoire
from diverse styles and genres from sacred
16th-century choral literature to blockbuster
Hollywood film music. The UVU Horn Ensemble
has performed at venues such as the Southwest

Horn Society workshops, Washington Music
Fducators Association conferences, and sympaosia
of the International Horn Society in 1996, 1998,
2001,2008,2011,and 2015. The ensemble also
maintains an active outreach program, promoting
the horn and its music in Washington's schools.

been quite active throughout the Pacific Northwest
performing at numerous regional hom workshops
as well as Oregon Music Educator Conferences. The
group is also an active ensemble in and around the
0SU community and mid-Willamette Valley. This
ensemble is open to all interested university hom
students irrespective of their choice of major.

Horn Conference, the Springville Art Museum,
Orem Public Library, the Covey Center for the Arts,
and for the Utah State Legislature. Members of
the ensemble have been accepted to many of
the nation’s finest graduate programs, summer
intensives, and teaching positions.

Catherine Anderson has lived in
the Palouse region most of her life. A
graduate of Washington State University,
she studied piano with the late Ruby
Bailey Ronald and voice with Margaret
Davis. She earned a master's degree in
collaborative piano performance at the
University of Idaho under the direction
of Jay Mauchley. Anderson appeared
reqularly in chamber ensembles

and recitals throughout the Pacific
Northwest, as well as concert venues
across the United States and Furope.
She also toured as both a pianistand a
vocalist with the Palouse Opera Project,
an educational outreach program
sponsored by the University of Idaho.

Drew Baddeley is currently a master's
student in string bass performance

at Central Washington University

In addition, Drew is also a graduate
teaching assistant in Jazz Studies,
assisting in the direction of both band
and vocal groups.

Erik Eliason (tenor) performs in
Restless Vocal Band,
a Seattle-based pop
a cappella group.
An active member
of AA (A cappella

~ Anonymous) he
is still on step 1, admitting he has a
problem. He got hooked on a cappella
singing in college and after 20 years he
doesn't see any reason to stop now. Still
active in the classical realm, he is one
of the conductors and choral amangers
of the Pacific Chorus of Norwegian
Singers in Everett. Opera roles have
been Don Otttavio (Don Giovanni) and
Ferrando (Cosi fan Tutti) and he's been
a featured soloist in Erlkdnig (Schubert),
Siqurd Jorsalfar (Grieg) and Messiah
(Handel). He spends his days teaching
music in the Marysville School District
and holds an MM in choral conducting
from University of Nevada, Reno, and a
bachelor's degree in music education
from Central Washington University.

Jennlfer Cooper has performed in
England, Ireland,
Austria, Brazil,
(anada, and across
the United States.
She is founding
member and flutist
of Awea Duo, and has held positions
with the National Academy Orchestra of
(anada, 'Orchestre de la Francophonie,
and Cave Run Symphony Orchestra,
Kentucky. She has taught as professor
of flute at Morehead State University,
Kentucky; Lutheran Summer Music,
lowa; and at the Kentucky Institute for

International Studies in Salzburg, Austria.

She holds degrees from Wilfrid Laurier
University, Ontario, Royal Northern
College of Music, United Kingdom, and
a doctorate from the Cincinnati College-
Conservatory. Cooper is a Powell Flutes
Performing Artist.

Fifth Inver5|on Woodwmd Quintet

The dynamic ensemble, Fifth Inversion,
brings together a tourde-force of leading
artists from the Pacific Northwest to
create the highest caliber chamber
music. Based out of Bellingham,
Washington, Fifth Inversion is comprised
of music faculty from Western
Washington University and Bellingham
area professionals. Members include:
Lisa McCarthy, flute; Jennifer Weeks,
oboe; Erika Block, clarinet; Pat Nelson,
bassoon; Gustavo Camacho, horn.

Lisa McCarthy is the senior
instructor of flute and woodwind area
coordinator at Western Washington
University. McCarthy enjoys chamber
music and currently performs as a
Bellingham Chamber Music Society
Artist and with two ensembles, Fifth
Inversion and Impromptu, a flute
and bassoon duo with bassoonist Pat
Nelson which won the 2004 National
Flute Association Chamber Music
Competition. McCarthy maintains

a private studio and adjudicates
throughout the Pacific Northwest and
British Columbia, including multiple
state solo contests and the Seattle Flute
Saciety Horsfall Competition.

Jennifer Weeks is currently the
oboe instructor at Western Washington
University. In 2012 she founded Making
Waves, a Washington non-profit,
which aims to enhance public school
music programs for young people in
underserved communities. In 2013,
she created Summerwinds, a summer
chamber music camp foryoung
woodwind players, run through Western
Washington University's Extended
Fducation and Arts Preparatory Academy.
Weeks studied under Theodore Baskin of
the Montreal Symphony and John Mack
of the Cleveland Orchestra, and served
as principal obaist with the Kingston
Symphony Orchestra in Ontario, Canada,
before moving to the West Coast.

Erika Block is currently instructor
of clarinet at Western Washington
University. She received her BM and
MM from Boston University. She has
studied with Thomas Martin, Ricardo
Morales, Paul Demers, and Gregory
Raden. Originally from Annapolis,
Maryland, Block freelanced with
numerous ensembles throughout the
east coast. In 2012, she moved with her
family to Bellingham, Washington. She
has performed with the Bellingham
Festival of Music, Bellingham Chamber
Music Society, Skagit Opera, Bellingham
Music Club, and coaches the Fidalgo
Youth Orchestra.

Pat Nelson is a bassoonist and
a chamber music specialist who has
devoted her life to the promotion and
preservation of chamber music. She is a
cofounder of the Bellingham Chamber
Music Society that presents a series of
concerts in Bellingham and is active
in outreach engagements that bring
live classical music performances and
instruction to our local youth. For the
past 15 years, Nelson has been the
bassoonist with the Westwood Wind
Quintet and appears with them in 14 CD
releases on the Crystal Records label.

Taylor Griffin is currently a third-year
piano major at CWU. He has been
playing jazz piano since his freshman
year at Mountlake Terrace High School.
While at CWU, he has performed with
Vocal Jazz 1, Jazz Band 1, and jazz
combos

8 %, Composer and
5 A ¥ trombonist
& Mark Eliot
a Jacobs lives in
@; southern Oregon's
" Rogue River
Valley. He is the trombonist in the
Oregon Shakespeare Festival's
2016 production of The Wiz. Mark
is principal trombonist in the Rogue
Valley Symphony, trombonist in the
Rogue Valley Symphonic Band, Rogue
Valley Symphony Brass Quintet, and
a sackbut and serpent player with the
Jefferson Baroque Orchestra, among
other engagements. Mark holds
doctor of music degree in composition
from Northwestern University (1985).
He is on the faculty at Southern
Oregon University where he teaches
composition, low brass, and music
theory. His commissioned piece, Crater
Lake fantasy, was premiered by the
Youth Symphony of Souther Oregon
in 2015.

Martln Kennedy began his formal

j training at Indiana
University, where he
| rcceived bachelor
8 of musicin both
&% composition and
piano performance,
a master of musicin composition at
Indiana University, and a doctor of
musical arts at the Juilliard School. His
principal teachers in composition include
Samuel Adler, Milton Babbitt, Claude
Baker, David Dzubay, Don Freund,
and Sydney Hodkinson. His principal
teachers in piano include Jeremy Denk,
EveyIne Brancart, and Pamela Penick.
Kennedy's music has been performed
internationally by numerous artists
and ensembles, including the Royal
Philharmonic Orchestra, Orchestra
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Assisting Artists, continues

Teatro Comunale di Bologna, and the
American Composers Orchestra. He
is the recipient of several prestigious

prizes, including the ASCAP Foundation

Rudolf Nissim Prize, the 2 Agosto’
International Composition Prize, a
MacDowell Fellowship, and an Aaron
Copland Award. Kennedy's music

is published by Theodore Presser
Company and G. Schirmer

Alexandra Miles is a busy

B )CICUSSIONIst
in the Seattle
| area, performing
in combos,
! bands, and
musical theater
productions. Recent engagements
include performing in several recitals
at Cornish College of the Arts, as well
as two productions of The 25th Annual
Futnam County Spelling Bee, with
Edmonds Community College and
Everett High School. She is a graduate
of Edmonds Community College with
an associate of arts in music degree.
She would like to thank her loved ones
for their unwavering support.

John S. Neurohr is the assistant
Y professor of
trombone

@ s J= at Central
= ”E:‘ Washington
l"' University. His

i duties include
teaching applied trombone lessons,
directing the CWU Trombone Choir,
and teaching the brass pedagogy and
literature courses. He is also a member
of the CWU Faculty Brass Quintet. In
addition, Neurohr is also principal
trombonist of the Cheyenne Symphony
Orchestra, Wyoming; the Oregon Fast
Symphony; and the Seattle Wind
Symphony. During the summers, he
is the trombone instructor (Session
2) at the Blue Lake Fine Arts Camp
in Michigan. Neurohris a regular
soloist, active chamber musician, jazz
musician, and commercial/soundtrack
trombonist.

Mia Spencer is an active performer

in concerts and
recitals ranging
from opera to
Broadway, oratorio
and chamber

Mock Orchestral Audition

Gail Williams
Steven Cohen

Jason Johnston
Robert Patterson
Zachary Cooper
Martin King

Joe Falvey
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music. As a vocalist, she has been

a featured soloist with a number of
orchestras in the Northwest. In addition
to hervocal performing, Mia is often
seen on stage as an accompanist

and chamber musician. She eamed

a BMin piano from the University

of Puget Sound and an MM in vocal
performance from Central Washington
University. From 2002-2005 she was a
member of the voice faculty at Central
Michigan University.

Ewa Trebacz (pronounced Fva
4 ( Trembatch) is a
| o - Pohsh—Ame.m'can
composer living
\ F s l in Seattle. She
A k | comes from
Krakéw, Poland,
where she studied composition at the
Krakow Academy of Music, and violin
performance at the M. Karfowicz School
of Music. In 2000-2001, she visited
the Central Washington University
composition program, and in 2004
she became a doctoral student at the
University of Washington Center for
Digital Arts and Experimental Media
(DXARTS), graduating with a PhD

in 2010. Currently, Trebacz works at
DXARTS as a research scientist. Her
works range from instrumental solo,
chamber, and symphonic compositions,
to compositions with computer-realized
sound and audiovisual projects.

Marilyn Wilbanks holds degrees

in piano from Austin College and

the University

of Wisconsin-
Madison. She

has performed

on recitals and

at many local,
regional, and international workshops
throughout the United States, including
collaborations with cellist Christopher
Costanza, and hornists Douglas Hill,
Marty Hackleman, Christopher Leuba,
and William Barnewitz. Currently, she
works as a private teacher and freelance
performer in Ellensburg, Washington.
She also plays violin with the Yakima
Symphony, and is active in the Yakima
chapter of the Washington State Music
Teachers Association.

20160 Northwest Horn Symposium
Audition Committees
(both rounds combined)

“...ipperies” Competition

Paul Basler
Lowell Shaw

Cynthia Hutton

Special Performance, Sunday,

2:45 p.m, Music Building Rotunda
IRIVISKIA (2015): violin-horn duo
with computer-realized surround sound,
by bwa Trebacz; Josiah Boothby,
horn; Ewa Trebacz, violin. This violin-
horn duo is the result of a long-term
collaboration that dates back to 2000
when Trebacz attended the CWU
composition program, graduating with
a master's degree. Alarge part of the
source material for the electronic part

of this piece was recorded at the CWU
Music Building in the summer of 2014.
Boothby and Trebacz improvised several
musical phrases, which were recorded in
a full surroundsound technology called
ambisonics. These materials were later
used to create series of soundscapes. The
live performance will create a dialog with
those soundscapes.

Sean A. Brown, Oak Harbor,
Washington. "Proper Practicing: The
What, When, Where, Why, & How"
This session will stress the importance
of practicing efficiently, and address
methods on how to construct proper

Special Thanks: Northwest Horn
Society; International Horn Society;
CWU Horn Club; Todd Shiver, Chair,
CWU Music Department; Teresa Larsen,
Marcie Brown, Star Heger, Allen Larsen,
and the rest of the Music Department
office staff; CWU Public Affairs;

Gail, Spike, and Paul for making the time

to come; Martin, Mia, and Marilyn.

practice routines. Bad practice habits
(both the noticeable and unnoticeable)
and how to overcome them will be
discussed.

Gustavo Camacho, Western
Washington University. "Ditch the Tuner,
Embrace the Drone”

Why do I sound out of tune? Let's make
the case for retiring the often-used
visual tuner, and instead focus more on
aural drone exercises to gain intonation
empowerment. "Four Steps for a More
In-Tune Tomorrow" is a practical quide to
help musicians embark on the journey to
better intonation awareness.

Cynthia Hutton and Mark Eliot
Jacobs, Southern Oregon University.
"Talking to the Cows: The Life of an
Alphom player’

Everybody loves the alphom. Playing one
can be a very relaxing and humbling
experience. The purpose of this
presentation is to take the audience on a
joumey from the pasture to the concert
hall. The alphorn and its repertoire will be
demonstrated.

Thank You!

Session Abstracts

Cynthia Hutton and Mark Eliot
Jacobs, Southern Oregon University.
"Yesterday's Tomorrow: The Music of
Vinko Globokar"

Vinko Globokar was an avant garde
composer whose compositional
interest aligned with the performance
art movement throughout the second
half of the 20th century. His music has
a captivating spontaneity to it, with
innovative techniques and bizarre
sound colors. Works by Globokar will be
presented in lecture recital

Jason Johnston, University of [daho.
'A Perceptive Approach: Droning & The
Leuba Routine”

This presentation has four parts. The
first will be dedicated to describing the
psychoacoustic and cognitive processes
of interpreting sound, including an
in-depth description of just intonation,
audiation, absolute pitch, and how the
brain develops strong relative pitch. The
second part will include an introduction
to the Christopher Leuba and Jack
Herrick Droning Method and additional
exercises dedicated to intervallic

Balu Musik http://balumusik.com/

intonation training. The third part will
apply basic training to papular hom
etudes. The fourth part will focus on the
most common excerpts found in most
horn auditions

Martin King, Washington State
University. "Kopprasch Book I: A Book for
All Seasons”

Kopprasch Book 1 might be the most
popular etude book for hor students.
Often considered one of the basic
materials for horn, almost every high
school and young college student learns
etudes from this book. However, every
player, no matter what their age or
experience level can benefit from regular
practice of Kopprasch Book 1. In this
presentation, the history of this book will
be explored, and suggestions will be
offered for how it can be used to address
many of the major technical and musical
challenges that face homn players of all
levels.

Thank you to our Exhibitors for coming to the 2016 NwHS!

The Hornists Nest http://www.hornistsnest.net/

Houghton Horns http://houghtonhorns.com/

Jackalope Brassworks http://www.jackalopebrassworks.com/
KFS Publishing http://kfsbrasschamber.homestead.com/
Sean Brown Music http://seanbrownmusic.weebly.com/
Siegfried’s Call http://www.siegfriedscall.com/

Ted Brown Music http://www.tedbrownmusic.com/

Yamaha Music Corp. http://usa.yamaha.com/
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CWU Music has world-class concert and rehearsal facilities, dedicated faculty who
are also professional musicians, and an international reputation for excellence.

Performance Opportunities for Brass Players at CWU

Wind Ensemble, Symphonic Winds, Concert Band
Symphony Orchestra, Chamber Orchestra
Jazz Bands and Combos
Brass Choir
Trumpet Choir, Horn Ensemble, Trombone Choir, Tuba/Euphonium Ensemble
Chamber and Early Music Ensembles

Brass Faculty at CWU

John Harbaugh, trumpet
Jeffrey Snedeker, horn
John Neurohr, trombone
David McLemore, euphonium and tuba

For information about applying to CWU or to schedule an audition, visit
www.cwu.edu/music

Find us on Facebook, Twitter, and Instagram:
I CWU Music Department 3 @cwu_music_dept @cwu_music_dept

CA

AA/EEO/Title IX Institution For accommodation: DS@cwu.edu

Central
Washington
University




